T ITERAT A

74 Lesson 69
SYLLABLES

In many schools students fearn to read music through the use of syliables in place of letter
names for the notes,

The syllables used for all major scales ascending and descending are:

G 5
o S TS © © : - © LE PoY
ANV, g - % ] ~F ] %] =
2 o © el bt RS-
DO RE Ml FA SOL LA TI DO BO T LA SOL FA Ml RE DO
These syllables are sounds taken from the Italian language and are pronounced as follows:
DO(dough) ~ RE (ray) - Ml {me) - FA (fa) -~ SOL (so) = LA (la) = Tl {tee) ~ DO {dough).
In the Unifed States most teachers use the "movable DO system” which means that the key
fone of the major scale is always called "DQO". Thus in the key of F major, F is called "DO"
and in the key of DP major, D? is called "DO", etc. All minorscalesstart on the fone "LA".
The sytlables used for the chromatic scale ascending and descending are:
Ascending — DI RI Fl S LI
DO - RE - MI<—>FA - SOL - LA - Tl«—DO
RA ME SE LE TE -a—- Descending
Note: In the chromatic syllabies the "i" sounds like eee - the “a” sounds like chh ~ and
the "e" sounds like oye.
STUDENT ASSIGNMENT Date
A Write the syllable names under the notes in Ex.1 and 2. ' Grade
4 [ 1 b A :
W1 ¥ | ] | 1§ I ] I | LY I I [ !
1 [ ! I T Ny - i — I | I I
DO
: | I [y i !

] } — — — — |} 1 I | ] [ = I 5 I } }
GEEEEEE = Soaes s S EEe e =
e) : ¥ i E I y o Nl

2 1? z it — ﬁ Ny F—‘E 7 ; }--; ] ! 1 P 4
19 A4 J.gi — ] W—Lﬁ—é W | — _J_ .

MEMORIZE: The syllables and their correct pronunciation for the chromatic scale
both ascending and descending.
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lesson /0 {Review) 73
STUDENT ASSIGNMENT Date
Grade
Write the syllables under the notes in Ex.1 through 3, then sing the syllables,
1 1 ¥ 1 ! F } I |
| ‘ ] ] ] — } 1 R — 1 ]
N . i | & . LI i | = 52 w ] B
loes i SSS S —
3 ; g
R Pt
i T ] H T I 1 1 ! {
— 1 1
- 5] ; I i 1 i : =) =
CESSTEEEr= S s SR e
' i 1 I '
D s ba ‘ ' ] '
—-@ | | { { : )
1‘ I - £ 2] s é ba 7 . —
) | [ ] T il o) 3
T | 7\_____/
An inferval in music is the distance between two tones with regard to pitch. The interval is
always counted from the lower note to the upper, including both.
rl © a2 ¢
O £ © S —
-oo- o< - - - - - -
Prime 2nd 3rd 4th Sth 6th 7th Octave
Write the interval under the notes in Ex.4 and 5.
| . . o
1 I 1 ¥ b - I I 0] 1 =
— / 2 | _ 1 = ] 5 | I | f
] 72 & . i ) E o] i o] ‘
3rd
AW & | 154 I : i I F } - | = ] F } o) i
e i & = = ! = ! = I = } & + u
5“’1‘ | 1
Write the second note to complete the intervals in Ex.6 and 7.
F il | | | ] 1 1 i |
- f — T \[ | ! ] ]
o} = ) ) Fo] o , o]
2nd 4+h &th octave >th 7th 3rd
L o~ ] | ] ' 1 ]
[ s i [ | 1 H i H
| L. 1 [ I 1 | ! 1
7 ! ) o] 7 7 i —
6th 3rd 7th 5th octave 4th 2nd
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Lesson /1
TRANSPOSITION
Transposition is the act of changing music from one key fo another key. The three most widely
used methods of transposition are as follows:
1. By INTERVAL 2. By SYLLABLE 3. By NUMBER

In Example 1. we will transpose three measures of music from the key of ED major to the
key of G major by the INTERVAL method. Because the key of G major is athirdhigher than
the key of ED majer, we must write gach note of the melody in G major a third higher than

it was written in EP major.

! G ﬁ @ |

I
1 | 1 i
3 [ H

5
3
I
]

L 1N
_.,._r‘b

Py
- S I £
| %E i [

|
= 1 [ & N Y =

v

4
&

i i e

T

T © a)

e

In Example 2. we will transpose three measurss of music from the key of F major to the key

of Cmajor by the SYLLABLE method. First we will write the syllable names under each note

in the original key of F. Then by using the "Movable DO System" we can write each note

of the melody in C major having the same syllable.
! !

I 1 1 | ] i 1

FiLl | I T @

FiLl 1 I

@il

1
i T
I E

[ 1NN

|
.
%4

@l
@i

T - :
] | o) —d-g—d- ¥
do di re fa mi me re fi do do di re fa mi me re i
In Example 3. we will transpose three measures of music from the key of D major fo the key
of Bb major by the NUMBER method.
Step 1-Showsa scale in the key of the ariginal meledy (in this example a D major
scale) then beginning with the key tone D number the notes from cone to eight.
Step 2~ Showsthe correct number under each corresponding note in the original melody
as they are numbered in the D scale.
Step 3~ Showsa scale in the newkey (8b). Then beginning with the key tone Bb number
the notes from one o eight.

having the same numbers.

=
do

Step 4~ Shows the ariginal melody transposed to the new key by writing the new notes

1L
bl VT L) 1 ] I ] H | |

]

i
1
|
&

(step 2) —== 1

Bl

i

]

7
3

YR
S
¢

2 3 4 5 3 5

Transpesed melody

.
e

1 (step 1) —=

@

Using either the Interval, Syllable, or Number method transpose the following
Ex. in C major to Eb major. Check all accidentals,

QL

@l
R 1

3
1

S Bl

-
2 3

STUDENT ASSIGNMENT

Grade

= 5
5

AREN
]
Wl

| E 1
|

F
[
i
[#]

Q@]

Gl

E
(v18N

. %
] = = | =
{ I | i
i ! 1

L

. MEMORIZE: Transposition is the act of changing music from

one key to another key

without charging the rhythm or tonal patterns.




indicated in Fx. 2 and 3. '
] ey ) | a
GESESEs =l S 2
T 1 i |

Lesson 72 Review) 77

STUDENT ASSIGNMENT

Date

— e

Grade
from the key of G to the keys

SESE=

Using the Interval method, transpose the melody in Ex. |

e

@

&

J!L

4 ] I ] — 7
I | H
f\g} 4 { I i —
Using the Syllable method, transpose the melody in Ex. 4 from the key of Ab to the keys
indicated in Ex.5 and 6. Write the correct syllables under each note.
,./—“*—-___ e,
s 0 S > S - & T e . I X —
A O oS — j I —— I — i | i
o o s fE{; T A —— ‘ﬁ o
0 (] T i .
Sher—d i i ]
< D—4 i { —
[ (»] T ERE——
2 7 ! Hﬁ
7% 1

Using the Number method, transpose: the melody in Ex.7 from the key of ED to the keys
indicated in Ex. 8 and 9, Write the correct numbers under each note.

[a9]

F$

£

I I
] { |
| I i
hoal I i

Ol

AHER

|
i |
i

L ]

TR

—

: E-m:
Tk
=Y

s

Sean

g

+




78 lesson 73

COMPLEX TIME SIGNATURES

Some of the more complex time signafures now in use are: 2 3 5 79 7

2 2 4 4 8 8

In each case the top number always tells the number of beats in a measure, and the bottom
number always tells the kind of note that gets one beat.

The beats may be written under the notes like this:

P
2

] e an da.’Z cmdc.i n

DJIJJJJ‘,J.,JQ L)
5 5I 3

lan 2 an R an Ran

7JJJJJJJJ . Dy ) T o) FT)

v L A vvwlvvwlvwwww TR AN

‘*-..,___'_/

1 23 45 67 1-2-3-4-5-6-7 1 R 3and R ban7 tanZan 3 R Sanéan?

STUDENT ASSIGNMENT Date

Write the beats under each note and rest in Ex. 1 through 6.
Then count the time aloud while tapping your foot.

gyl g ) VT,

@ ___
@
G

S I, ) e
¢ ¢ 4

[ 1Y

5
3%

sa il Lo T,

o=

vy

MEMORIZE: The top number always tells the number of beats in a measure, The
bottom number always tefls the kind of note that gets one beat.
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{Review)

lesson 74

Dete

Grade

STUDENT ASSIGNMENT

gh 6.

Write the beats under each note and rest in Ex. 1 throu

Count - Tap - Sing.

Fa)

]

¥
[l

P
AR "L

o
il IO

2

B

0 4

? 5
* ! i {
L1
¥

F
gy e

I
12

4 =2

sl

:

~
)

1Y & af

In Ex.7 and 8 write the notes and rests represented by the counting below the line.

|
I

an

1 an - 2

R

an 1 eanda?

an

i
I

I
|

L] g

5 R 2 an 3 R 5 an 1 R 2=2agn 4 R

-4

L-175



s

80 lesson 75
PERFECT AND MAJOR INTERVALS

In Lesson 44 {Book Two) we learned that an interval in music is the distance between two
tones with regard to pitch. The interval is counted from the iower note, which is calied the
root or key tone, to the upper, including both.
When the interval is a PRIME-FOURTH-FIFTE-OCTAVE and the upper note is in the same
key as the root, it is called a PERFECT INTERVAL. (We use the abbreviation Per. to desig-
nate a PERFECT iNTERVAL). The examples below are all taken from the major scale.
The foliowing intervals are PERFECT,

Q [U'D L] ] ﬂr' P ]

L [ -] [ %] hll K Iy iy o N S ]

\@V %) ?}c -~ : el &

Per.5th Per.8th Per.4th Per. Prime Per.5th - Per.4th
{Octave) ,

When the interval is @ SECOND ~ THIRD - SIXTH - SEVENTH and the upper note is in the

same key as the root, it is called a MAJOR INTERVAL. (We use the abbreviation Mai. to

designate a MAJOR INTERVAL as found in the major scale).

The following intervals are MAJOR.

0 o

v P ey v LF
T -~ i K} [&:] 1L
a3 . yd P ] Sl
by [ 4% el 1
o) =S v
Maj.2nd Mai.éth Maj.7th Ma.3rd Maij.7th Maj.2nd
All of the intervals in the Major scale are either PERFECT or MAJOR INTERVALS.

n  The F Major scale showing all intervals from roof or key fone. N
#_:)'l"‘ = O L% ] €> i © i =
P4 o OO 15 ¥ <3 1y o ¥

Per. Prime Maj.2nd  Maj.3rd Per.4th Per.5th Mai.bth Maj.7:h Per.8th
{Octave)
STUDENT ASSIGNMENT Date
Grade
Write the name and number of each interval in Ex. 1.

Y] <p >

A o a3 o
\y e e o ~r Bl _
X Maj, 3rd Per. 5th

R Circle the intervals which are PERFECT in Ex, 2.

_é_‘: i) as o sl £y bo MLY% AR ©
g s ] p— O 2 ho
e) " ¥R

Circle the intervals which are MAJOR in Ex. 3.
sy (V] e yis — TS ;o 58
S —— = <3 L PR ) o =2 —

=

MEMORIZE: When the upper tone is in the same key as the roof,

PRIMES ~FOURTHS - FIFTHS - OCTAVES are PERFECT, and
SECONDS -~ THIRDS - SIXTHS - SEVENTHS are MAICOR,
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STUDENT ASSIGNMENT Date
Grade
Write the name and dumber of each interval in Ex. 1 and 2.

f\ I P 41 Rl

Y oY Fo ©
-f\?yn—?—b——m oo 3 L8] iy Ea) W Ty

a)

- _}:‘ ig\ b = - hod 52 h=d Ty
E s, ['e) 3 %) I3 i3 Fa) Iy [ATe)
Remember: The lower note esfablishes the key for each interval.

A Write the second note above the printed note to complete the intervals in Ex. 3 through 6.

,f‘il Lo [} Ih o ]
[ [anY 783 1 |l
Y V) b

e) PR 0

Mai.6th Per.4th Maj.2nd Per.B8th Mai.7th Per.5th
(QOctave)

A ,

L i
{’Lﬁ Py 1 EW.) b‘ =g
L8, < P B

e i - e

Per. Prime Maj.3rd Maj.7th Per.5th Mai.6th Per.4th

-3 [

/i' L% ‘GI'G E;,lg > >

Maij.2nd Per.Bth Per. Prime Maj.3rd Per.5th Maj.7th
(Octave)
ray
—7 < ¥ T
o, A .
P R
Per.4th Maj.3rd Maj.éth Per.5th Maj.3rd Per.4th
Write the syllable names under the notes in Ex.7 then sing the sy!lables.

Q. 'r) [») 1[ i I 1 T T
/WS = B S——————— i = ! ! w I ! \
R e

Sel  Fi Fo M 7

N e

X —— 5 f 1 o) : ) “’F H r— - 2 W
o R o  E— i ! I i I f } ] !
B} ] il 1 T At ——— TN

% N e — | .

L \ ] 1 ] ] i i f N
L = s —————— :

| SV
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lesson //

MINOR INTERVALS

When the distance between two notes of a Major interval is made one half step smalier, it

is called ¢ MINOR INTERVAL.

Only SECONDS - THIRDS - SIXTHS - SEVENTHS or Major intervals can be made minor.
(We use a small letter "m" to designate a MINOR INTERVAL).

The following intervals are MINOR.

fa} ] | b o b oo
i g i TWE ey — A
o3 [ o Yty % ) FAEY ] F2. 4 yrY
T& [ W] % 43 B g
m 3rd m 4th m 7th m 2nd m 3rd m 6th m 3rd m 7th
In the minor scales we have PERFECT, MA JOR and MINGR INTERVALS.
Minor scales showing all intervals from root or key tone.
p  Harmonic d minor Scale.
Wl } 1Y <>
res = = =—=Ur fo °
& AT VY o° 8] LN g O En) EN ] Co)
Per. Prime Maj.2nd m 3rd Per.4th Per.5th m 6th Mai.7th Per.8th
' ) ) {Octave)
Melodic d minor Scale - Ascending. N Ha fo 23
Py P LA «r ! i
hdll LN Favay Py ] o o> o> PN ey P
J b T - - el " T Dl e -
Per. Prime Maj.2nd m 3rd Per.4th Per.5th Maj.éth Mai.7th Per.Bth
(Qctave)
Metodic d minor Seale - Descending.
‘-}:‘n i b(‘b l‘h\ o
i 1 A el 1% &
o ° o = o £33 oo T
Per.8th m 7th m bth Per.5th Per.4th m 3rd Mai.Znd  Per. Prime
(Octave)
STUDENT ASSIGNMENT Date
Write the name and number of each interval in Ex. 1. Grode
—Qﬁ - < -
{H@ 2 o > e =
5 > o © > o =Y SO
Using G as the root or key tone, write the intervals indicated.
o LT/,
b oo
m 3rd Maj.7th Per.5th Per.8th m bth Per. Prime  Maj.2nd Per.4th

L-175

MEMORIZE: Only SECO NDS-THIRDS=SIXTHS -SEVENTHS can be made MINOR.




A
i§
A
#
13
£

Maj.7th

Lesson /78  (Review 83
STUDENT ASSIGNMENT Date
Grade
1. The PERFECT INTERVALS in any Major scale are:
2. The MAJOR INTERVALS in any Major scale are:
3. The PERFECT INTERVALS in any minor scale are:
4. The MINOR INTERVALS in the harmonic form of any miner scale are:
5. The MAJOR INTERVALS in the harmonic form of any minor scale are:
6. The MINCOR INTERVAL in the ascending melodic form of any minor scale is:
7. The MAJOR INTERVALS in the ascending meiodic form of any minor scale are:
8. The MINOR INTERVALS in the descending melodic form of any minor scale are:
9. The MAJOR INTERVAL in the descending melodic form of any minor scale is:
10. A MINOR INTERVAL is one half step than a INTERVAL,
Write the second note above the printed note to complete the intervals in Ex. 11 and 12,

h
1 i , . | m!

D = - -~ - o o < i L) I

Maj.3rd m 3rd Per.4th Per.5th Mai.6th m &th Per. Prime Per.8th
Octave)

53 ! ]

= =y Py bas Iy = ;?9 I"}‘G - o ;
Ma|.7th m 7th Maj.2nd m 2nd m 3rd Maj.3rd m 7th
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Lesson /¢
AUGMENTED AND DIMINISHED INTERVALS

When the distance between two notes of either a Perfect or Major interval is madeone half
step larger, it is called an AUGMENTED INTERVAL. (We use the abkreviation Aug. to
designate an AUGMENTED INTERVAL).

The four most coa;nmon AUGMENTED INTERVALS are shown in Example 1.

Example 1.

L1175

N
- £ i
E(an I oy o %) g5
D= aﬁo s o = ay_@ - ﬂ&
Maj.2nd Aug.2nd  Per.dth Auvg.4th Per.5th Avug.5th  Maj.6th Aug.bth
When the distance between two notes of either a perfect or minor interval is made ope half
step smaller, it is called a DIMINISHED INTERVAL. (We use the abbreviation Dim. to de-
signate a DIMINISHED INTERVAL).
The three most common DIMINISHED INTERVALS are shown in Example 2.
n Exampie 2. &
i i 1]
_ﬁ} Ty < i Do o pr-e
[2H <) - -3 - - -
Par.4th Dim.4th Per.5th Dim.5th m 7th Dim.7th
#
The Dim.7th on C must be written B double flat and not A natural.
STUDENT ASSIGNMENT Dase
Write the name and number of each interval in Ex. 1 and Z, CGrade
oo ‘ b bl
#“ p b O : o | - i A
o —o —O = © . ot & =
Per.5th  Aug.5th '
= I =y =y ; s A%
Al £ T8 Ty ey < HO oy ;3PN *
“71 % E) 4% L&) %) [ %) # L3 L&) L %)
n Write the second note above the printed note to complete the intervals in Ex. 3 and 4,
P
%}? %) Ly 3 L] T3 XY
Per.5th Dim.5th m 7th Dim.7th Per.4th Dim.4th
oy
Yy
Per.4th Aug.4th Mai.6th Aug.6th Per.5th Aug.5th Mai.2nd  Aug.Znd

common DIMINISHED INTERVALS in all keys.

. MEMORIZE: The four most common AUGMEMNTED INTERVALS and the three most




tesson 80  (Review) 85
STUDENT ASSIGNMENT Date
Grads
1. An AUGMENTED INTERVAL is one half step than a or a interval .
2. The most common AUGMENTED INTERVALS are:
3. A DIMINISHED INTERVAL is one half step than a ora interval.
4. The most common DIMINISHED INTERVALS ore:
Write the name and number of each interval in Ex. 5 through 7.
s L b o 4 o £l vy
¥4 { I i FREE S ) L W4P [ T M T T
5 PO o — o He P o s ro 5o
_[@ T
S
Maj.2nd Aug.2nd
£
7,
6 i’an I 1] Ly lﬂf() ;’)‘f)ﬂ .
S P-e sho 32 L3, ') v
¥ b o b o bo DT b o © R
n
vy T3 S )
7 B2 < ‘o " o [ ey :
s fo = io = 55
E4) EAD X Es ) X5 ¥
Write the second note above the printed note to complete the intervals in Ex, 8 through 10.
p | j
8 s FA V] s b o
o T = Ly ©
Per.5th Dim.5th m 7th Dim.7th Maj.2nd Aug.2nd  Per.5th Aug.5th
0
@ {}3 b P ) uy s bras brzs oy b
@/ .
Maj.6th Aug.6th Per.4th Bim.4th Per.5th Dim.5th m 7th Bim.7th
10 =~
—X3 X iy T3 %) 15 En) 5
Per.dih Dim.4th Per.5th Dim.5th m 7th Dim.7th  Per.5th Aug.5th
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TWO-PART HARMONY
The simplest harmony used in music today is calted TWO-PART HARMONY.

It consists of a simple line of melody with a second part added which runs along in paraliel
harmony usually a “third" lower than the melody.

The following melody (top notes) is harmonized with a second part written a "third" lower
than the melody.

] TN | . |
AT, I I | ! | |
FaETEE ) | |
&ra4: 4 —5—3 5 =7 CE ESSE S
O —— e e e e e s
7 ] 0 =
&2 4 23— o s Lgpd i e iar—
Another simple, but pleasing parallel harmony runs a "sixth" lower than the melody.
The following melody is harmonized with a second part written a "sixth" lower than the melody.
Db IS e I I I i O
y At ] s 0 T
gw S S i jjl':i‘i:}%_"@» ] 2 2 3;r~«wj. j T
s e o A
STUDENT ASSIGNMENT Date ___
Harmonize the following melody with a second part a "third" Tfower. Crade
O n 1\ i i ! 1 p—— | N M.a 1\
s Ca— — ¢
aj
Q . ] ] ; ; 1 ! : WT f ]
fopr—= o s & - E———_ > 2.
@)

Harmonize the following melody with a second part a Msixth'" fower.

[ NI

b
b

ol e g g Tl
Zﬁg‘ocgzgﬁa:a;—ﬁaamadd-d-.aj.\

MEMORIZE: A simple line of melody harmonized in either "thirds" or "sixths"
is cglled TWO-PART HARMONY.
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Lesson 82 (Review) 87
STUDEMNT ASSIGNMENT Date
Grad
Harmonize the foliowing melody with a second part a "third" lower. e
IQ 526 m T —— | ) ! | 5 ! - h
P i L %’“%“‘#’“ft—t#——ﬁ‘
!g)yr\ — Ldﬁ__a_ P A — ) i —
4 F——h J Vi ; Ik] ,.1| 0 g ! — | M X
@_"L A @ o D > i | 7 ]
-] b ] & - i
a)
Harmonize the following melody with o second part a "sixth" lower.
Begin the harmony part on first full measure.
A4 LY 2 S
iy » S—) —_ R AP Ny
= ]‘ - — —=
® Y Y Y y )| Y VAR
Ax, 2 »
LWL 2 - Y i EP_____P_,_, I Y el P
2t - ; SEE=Ss =
o ; ) j ) ; —
. Write the syllabies under the notes in the following melody, then sing the syliables,
7‘?” raj = = i N !
g 4. — P —fx |G fa— »  — o
C—— ! v —— | B i | 5 —]
e) N F [ ] V 1 f
Y N
] I 1 B 1 < I I —
5 D i =i N ! o —ar- 2= o ——
Y # s Ca i

comp!efe c:il three parfs under sach note. Part {a) write the beats.

Part (b) write the syllables. Parf } write the fetter names.
T
i - L [ - 1 Xl - [
_ e 5 E : { i = 2 s { i
x S — a7 ; - — | P it 7 f % I —
D A I Ty ' g ' '
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MAJOR CHORDS-TRIADS
A CHORD consists of two or more tones sounded together, A TRIAD isa chord using three fones.
A major cherd or triad contains a root, @ major third and a perfect fifth.
&_H— e Perfect Sth——— & ————
The following are major triads: B¥——e Maior 3@7_')’7 %
S T—————Root
If we build a chord consisting of a roet-third-fifth on every degree of a major scale we will
find just three major chords, -
Study the following example. Note the use of ROMAN NUMERALS to help identify the
scale degree.
C F G C
0 o N
74 A . %) bin 4 4
61 ¢ g g8 8§ &7 878
[} o ¥ hd
I It I Y v Vi VII VIl orl
The three major cherds occur on the first, 1, fourth, IV, and fifth,V degrees of the major scale.
These three major chords jake their leiter names from the root of the chord in each case.
(See letter abeve chord).
Major chords ) 4 Eb ib B&E Major chords - 0 G A
in the key of [fnP-b—9 8 S in the key of [=7=f§ 2 i3
TS 5 g B
I v v
I v v
Because these three major chords (I-IV-V)form the basis for most harmony, we will use them
more than any of the others.
STUDENT ASSIGNMENT Date
: Grade
Build a major chord on the first, fourth and fifth degrees of the following keys. Mark the
Roman Numeral below and the letter name above each chord.
N £
BT L
((aryd s
ANS" ALY
al @)
4
LI LI 2y
bl NP r}. "zﬂ"ﬁ_‘lﬂl:ﬂg
- r" ID' p ht)

MEMORIZE: A major chord or triad contains a root, a major third and a perfect fifth.
Major chords occur only on the I-IV-V degrees of the major scale.
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(Review)
STUDENT ASSIGNMENT

Lesson 84

Date

Grade

—_
£ >,
jrin ©
L] o
— o 5
b} C ool
m L7 I .
=0
ms
o 2
= g
i
%(cw
c 2
o g
C
M
a

V in the keys indicated and mark

v

ior chords of T

In Ex. 1 and 2 write the ma
names above sach chord.
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SCALE OF TRIADS
The three major chords [-IV-V contain every tone of the major scule. Therefore we can har-
monize any major scale using these three chords.
Key of C Key of F Key of G
I chord contains E G F A C G B D
IV chord contains A C BP D F .C E C
V chord contains B D cC B G D F# A
Note that two tones are found in more than one chord.
Chords that may be used to harmonize the C Major Scale.
3
ﬂu ] Py L%
| {an LW o (%) ~
LN O [ W) Poimad
E3) = h4 =
Ior IV v I v TorVv XY Vv lor IV
We most always begin and end an exercise or composition with a I chord., A V chord usually
cccurs before the I chord at the end. Therefore, we will harmonize the C major scale as
follows:
0
o’ ]
e o °© =
E:s >3 8
o 3 8] 2 13 y 31 o) o)
Fe—8 g 8 ° g S g
31
I v I v I v v I
STUDENT ASSIGNMENT Date
Grade
Harmonize the fellowing scale of F major and write the Roman numeral used under each chord.
G 1 o> i¥ =
o S e i
P e Ty o
IRV L& ] =
)
'E'zl Fi]
yia .

MEMORIZE: We most always begin and end an exercise or composition with a I chord
and a V chord usually occurs before the I chord af the end.
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STUDENT ASSIGNMENT

Date

Grade

Harmonize the following scales in Ex.] through 3 and write the Roman numerals under each
chord. Play them on the piano so that you will begin to learn how they sound.

£y & S o
i S %) e -~ —
{an o 43 ~r
D ©
a)
CF:)
bl N A
Fax
Z3
N i ]
W 1T L] | | ] oo f I
7 TN - j | 1 ] s 7o 5 :
[ {an WA T Y ; I P2 ) =d ] [ ]
ANBY [2 ) PR for HD i } I I 1
i J [ T
L —
bl R ¢ B
i -
P—r={
) » 4
e i I I E } i 72 =
b ] ] \ e z 4 ] =
s 8 I = [#] i ] 1 I
[ [ e I 1 +
T Y
YEr g
AR ]
bS]
Harmonize the Melody in Ex. 4 using chords of your choice and write the Roman numerals
under each chord. Then play the Melody in the right hand while you piay the chords in the
left hand on the pianc. Use whole notes in the bass clef.
#) ! |
W I I - I | i 1
%I A | ! = = ) | fo] ] 7 I 1 )
L —— —— — — - — r— —
& - r i o < *
50
de Ji
7 - v
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92 lesson 87
THE DOMINANT SEVENTH CHORD

Besides the Roman Numerals and letters, there is a name for each fone of the scale or root
tone of the chord.
fa)

x p=. 4]
;@ e T o
P W)
Tonic  Supertonic Mediant Subdominant Dominant Submediant Leading tone Tonic
I i il v v 3 09
SUBDOMINANT DOMINANT
The I chord _f) FONIC The IV chord n The V chord _f _
is cailed (> is called i‘a\}_ § is called {mu g
the TONIC & & SUBDOMINANT ~&) v DOMINANT —& v
I

We have learned that the Ichord is the most important chord in a melody because we nearly
always begin and end with a I chord.

The second most important cherd is the V chord or Dominant triad. Both the I chord and the
V chord are three-toned chords, Now we are going to learn about a four-toned chord, the

DOMINANT SEVENTH CHORD.

If we add a minor seventh fo the Dominant or V chord, it is then called the DOMINANT
SEVENTHandismarked V7. The figure 7 is also used after the letter name G7 or C7 or D7 ete.

G7 i
These are DOMINANT Q - ,_.,————’"m;n;;r Zf;’rh Q c7 ﬁﬁ b7
i y perfec Y - 2
SEVENTH CHORDS . 3 «‘i__mqior 3d '\,?V g}
V7 root ;f'-} \F7

The DOMINANT SEVENTH is an active chord which vsually moves to the fonic {I}. This is
calied the resolution of the V7,

C ' F G7 C
8] Q .
Here is th ion I-IV-V7-1. 3 8
ere Is tne progression . ? > 13 :
< ™ V7 1

STUDENT ASSIGNMENT Date

Grade

Write the progression I-IV-V7-1 in the following major keys. Place the Roman numerals under
each chord, and the letter name above.

04
91 I =)
o | s
i
N4 f AN
Y Y,

MEMORIZE: A Dominant Seventh chord consists of o root, major 3rd, perfect 5th, and
minor 7th. 1t usually moves to the tonic or T chord.
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STUDENT ASSIGNMENT Date

Grade

Fill in the missing notes in the following V7 chords (Dominant Seventh). Since there is no
key signature in these exercises it will be necessary to write in the proper accidentals.
Watch the clef signs.

F7 G7 E7 £b 7 D7 C7
G }}ﬁ o iﬂrx. 1
ra) > . el e
5 E% < o o> ﬁg £
D) hadl i

N B7 Bb7 Gb7 A7 Db7

L ] 3 i»sn
e L% M. P = kW) =
[ 28 58 = g b oo
= T [l by

In the following song complete the duet part a third below the melody in the treble clef
staff. Next harmonize with the chords indicated below the bass clef staff. Use dotted half
notes only for the harmony in the bass clef staff. Then play the complete arrangement on
the piano.

L
o

1 - T H ] 1\ } } I g
| o o3 3 == &= = :
)
: = . o
: N A _5- A ’4)?:
- 1 " .
i
I V7 T-—
Q\ | i — ‘: J ; — = \L i i
g,@p - -+ 3 o e s b b P e o o
y 1
c\.
vl I
1y
> 1
I V7 I
0 ; E } T — : : ;
S z = = e e FE=E
g 1 J I ]\
% — -
v 1 V7 1 V7 I

L-175



94

Lesson 89

- CONDUCTING

Conducting involves the responsibility of having themusic performed at the correct tempo with appropriate

dynamic effects, with precise aitacks and releases, and in the correct style.

An understanding of how the conductor accomplishes his responsibilities with the use of a baton as well as
through such changes of facial expression, bodily posture, et cetera, will better enable the performers in a
band, orchestra or chorus to play or sing together correctly,

The baton is always held in the right hand between the tip of the index and second finger and held in
place by the thumb. The fower part of the baten should be against the palm of the hand.

A preliminary up-beat must
be made before the first beat
is given. See example at the
right.

When there are two beats to
each measure asin 2/4 or 6/8
fast fime, the baten direction
is downen count one and up
on the count of two.

BATON TECHNIC

up-beat

When there are three beats
to each measure as in 3/4 or
9/8 fast time, the baton fol -
lows the general outlineof a
triangle.

When there are four beats to
each measure as in 4/4 or
12/8fast time, the baton fol -
fows the following pattern.

The left hand is used to indicate volume levels and expression in the music.

In playing softly, small motions of the baton are used. In playing loudly, larger motions of the baton are
used, Each student should practice conducting and be able to coenduct the band, orchestra or chorus.

STUDENT ASSIGNMENT

1. Practice the correct baton technic for 2/4 - 3/4 - 4/4 time.

Date

Grade

2. Pick o familiar melody in each time signature and practice directing while singing each song.

3. Practice in front of a full length mirror.

MEMORIZE: The basic baten direction for 2/4 ~ 3/4 ~ 4/4 time.

L-175



Lesson 61 1
2

lesson 90 95

Cate

———

STUDENT TEST
Grade

——

. The interval between any two tones of a chromatic scale is o

. Insert the correct b - # - B signs to complete the following chramatic scale:
) 1
7

; TF T O s

e

Lesson 63 1,

2.

l.esson 65 1.

2.

¢ 2
-
%? -

£y
4>

P
>

9%

Two or more notes differing in name but sounding the some pitch

are called tones,

In the following examples circle all enharmonic fones:

Dbb & C
Ax & Bp

Fr & G
G & Abb

A & Bbb

Bl & Cb
cbh & g%

c$ & pb
B & Af

G & A
E & Fb

D::&Eb

Match the following signs with their correct definition:

A -D.C,
B - rit.
C -dim.
D -

£ -D.5.

F - cresc,

from the sign
gradually louder
coda sign
gradually softer
from the beginning
gradually siower

Write the order that you would play the measures in the following music

LE

[1

-

| SIS ] 1

[

Q)

Lessan 67 1.
2.

3.

Lesson &9 1.

=
4

Y
4
Fal

K| ||

@l

&
— ]
T 2 E
Name the three relative minor scales
All minor scales begin on the
The minor scale raises the 7th tone both ascending and descending while

the minor scale raises the 6th and 7th tones ascending but returns them
both to the natural form when descending.

measure —z 3 4 5

degree of their relative major scales.
le

bies under the notes in the following melody:
| |

Write the sylia
1

L \
] F &

D

Lesson 71

I.

L] |

I

—a—

I I
[

E '1I . “Jl

7
[

b
T

»
i
]

- Starting with C write the syllables for the chromatic scale both —

ascending
descending

Transpose the following melody from F Major to A Major using either the
Interval, Syllable or Number method.,

b

s

T (2] I

7
I
]

Oty

H
|
i
{

[a¥]

:

%l

E:J

|

L 18R

M
s

M)




96 Lesson 20 (continued)

STUDENT TEST Pate
Grade

Lesson 73 1. Write the beats under each note and rest in the following example.

TN L S Y Y 8 A T R B - - S Y B
4 i ! J ¢ <
Lesson 75 1. The four perfect infervals in a Major scale are ,
r r
2. The four Major intervals in a Major scale are ,
! r
3. ldentify the following perfect and Major intervals:
o] o Ex
P s €y — — =
S0 © O < Loy S < =% <
=
Lesson 77 1. The only intervals that can be made miner are . . ,
2. Complete the following intervals:
A I
W 17
Py
{es? o
Y34 TS e © ey = o T=S ©
m 3rd m 7th Per.5th Per.8th m 6th  Per. Prime  m 2nd Per.4th
Lesson 79 1. The four most common augmented intervals are ] , ,

2. The thres most common diminished intervals are , ,

Lesson 81 1. Simple two-part harmeny is usually written in or
2. Harmonize the following with a second part @ "sixth" lower.

2 3 r)‘ A A el J—J—J—%—Eﬂ—j—é*ﬂ ] J
| (W] § — - —
SIS 3
Lesson 83 1. A friad is o chord using tones.
2, A major chord contains e amajor— and a perfect
3. The three major chords oceur on the degrees of the major scale.

Lesson 85 1. Using the 1~ IV - V chords harmonize the following melody and write the Roman numeral

under each measure. Use half notas in the bass clef,
|

A L - !
1 K Eh [N H 7 o il 2 T ]
by - . ! i | [ | I = P | H Py
L e e e e —— e e
@) ! = ! f ‘ |
oY) LS)
i DR 4
LAY /]
7 e
Lesson 87 1. A dominant seventh chord containsa —___, amajor— ., a perfect
and a minor . [
. 2 . . V2N
2. Write the pregression I - IV - V7 - 1 in the following key: I}?

I v V7 1

Lesson 89 1. When there are two beats to each measure the general direction of the baton is__
oncountoneand______ - on count two. .
L-175 2. When there are three beats to each measure the baton follows the outline of «



