lesson 472
ALLA BREVE

45

The letter ( is often used for the time signature. E ft is called common time and

4 a)

and means exactly the same as 4 time,

When a vertical line is drawn through the common time letter { (t ) the value of both the

upper number four ( 4 ) and the lower number four ( vy ) is cut in half and the time sig-

nature becomes 2 .
This is known in music as ALLA BREVE, also called CUT TIME.

Fal

Therafore

L\EY)
@)

that a half note receives one beat (bottom number 9 ).

i ] .
i or% means there are two beats in each measure (top number &=

2

In Alla Breve, or Cut Time, the beats may be written under the notes like this:

) and

9 = ———— .
4 TS o F— a7 —
éj} T
1 -2 1 2 ] an 2 an ] e an da 2 e an da
STUDENT ASSIGNMENT Date
Grade
1. How many beats are there in each measure of ¢ ?
2. How many beats does a half note receive in Alla Breve ?
3. What note receives one half beat in Cut Time ?
4. What note receives one fourth beat in Alla Breve?
5. Write the beats under each note in the following exercise.
FS
Q.l’: 7 t :\-}n p— }’- pal i = A S T N
s e e o e P
@) I ] ’ ] [ T — [ I

6. From what famous march are these 8 measures taken ?

h

MEMORIZE: The time signature @ is called ALLA BREVE or CUT TIME and means exactly
the same as 5 time. (2 beats to each mecsure and a half note receives | beat)
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46 lesson 43 (Review)
STUDENT ASSIGNMENT Date
Grade
Write the beats under each note and rest in Ex.1 through 3.
Then count time aloud while tapping your foot.
h g { P { I ! - 1l
Av,l JJI)JJIJJ@JHJJJHJ@JEJ |
22— R B T < | © v P Il
3¢JJJ—3D|J,-;3,]J J;ﬂJgJiu_y,]Jgﬁ
Write the notes and rests represented by the count below the line in Fx.4 through 6.
Then count time aloud white tapping your foot.
& | I | |
€ | | 1 |
1 - 2 R 2 i R 1 Z i - 2
s | | ] | |
W | [ | | |
1T R 2 R T an 2 an R an 2 I R 2 an R an 2 an R an 2
b | - | l
iz . | g | _ |
[ an da 2 an 1l e an da 2 . R an da R an da R e R da 2 R

Name the key - circle the notes affected by the key signature - write the beats under each note
in Ex.7 through $.
A Count and sing
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Lesson 44 | 47

INTERVALS

An interval in music is the distance between two tones with regard to pitch. The interval
is counted from the lower note to the upper, including both. Intervals remain the same

whether we use the treble clef staff, or the bass clef staff.

In the following exercise we have intervals which have been written above the key tone C.

Always count the bottem tone as number one ( 1).

o

i?“\) {‘ e <F <> 43 e >

() S o <> < E= - o .
Interval ~—1st 2nd 3rd 4th 5th 6th 7th 8th
Called={prime) (second) {third) {fourth) (fifth) (sixth) (seventh) (octave)

In the next exercise we have intervals which have been written above the key tone Cin bass clef.

> O R
S L e > %] i — —

7 L' [ %% L Yl 4> [& ] [%] E %) [ %] [ 4]
Interval —1st 2nd 3rd 4th 5th bth - 7th 8th
Called —(prime) (second) (third) (fourth) (fifth) (sixth) (seventh) (octave)

STUDENT .  ASSIGNMENT Date
Grade

1. in the key of G the interval from G upto Dis?

2. in the key of Ab the interval from AbD upto Cis ?

3. In the key of D the interval from D upto Eis?

4. Write the interval name under the notes in the fol loMng exercise.
N . = <
F — F Y —
€3 £ PEN ~ ya 13 LV EY) T3
a e - - oo

MEMORIZE: The interval is the distance between fwo tones with regard 1o pitch. Always count
the bottom tone as number one (1) and count up to include the note above.
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Lesson 45

WHOLE and HALF STEPS

cbipd Cg.ob Df-eb

3 ) _

L-174

in the partial keyboard above you will notice black keys in between cil white keys, except
between B-C and E-F. These black keys represent half steps either above or below the
white keys. The distance between B-C and E -F is also a half step. Therefore:

From any key to the key above or below is one-half sten.
Example: (B to C} (C to C#) (A to Ab )
From any key two half steps above or below is a whole step.
Example: (C to C# to D) {F# to Fto E} (C to B to Bb ).
From any key three half steps above or below is a step and one-half.
Examples (F to E 1o ED 1o D) (G 1o GHto A to A%) (B to C to CH 1o D).

STUDENT ASSIGNMENT Date

G_rode

1. How many steps are there between F qnd the F# above?

2. How many steps are there between A and the G below?

3. How many steps are there between C and the A below?

4. What is the name of the note one wholsa step above B 7

3. What is the name of the rote a step and one-half below D 7

MEMORIZE: The distance between(E —F)und(B —C)is one-half step. Between all other

natural notes the distance is one whole step.




L esson 46 {Review)

STUDENT ASSIGNMENT Date

Grade
Write the interval under the notes in Exercises 1 through 4.
Ia! I AN 2 .
i — | | i | o —— i — )
W= i === e
@) - = -5 - @ a) J i ! ' [
5th
: | : ot 2 -
e e =
S ——g—] o e i — %
Write the second note to complete the intervals in Exercises 5 through 8.
o — ! ; , 0ok - 1 ; |
5 i 2 . o4 7 6 w - : =
[J)] e
3rd 2nd 5th 4th 6th 2nd 5th 7th
SE L3 e } ‘ ]
=2 e
prime 3rd octave 4th 4th 2nd octave 3rd
Build half steps ~ whele steps ~ step and one-half - up % or down + from the following notes in
Exercises 9 through 12,
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Mark the following as half step -~whole step or step and cne-half.
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30 lesson 47/

TETRACHORDS

The early Greeks devised scales which had only four notes, or tones. These scales were
catled TETRACHORDS, the word "Tetra" meaning four. The tetrachord progression of ascend-
ing fones is as follows: whole step ~ whole step - half step, or 1 = 1 - 1/2.

. . 4] o
An ascending tetrachord starting on the #: e /(\ P
tone C'would appear like this:i- 12 prw—1 N d—

An ascending tetrachord starting on the

3 o ay—e
e star & { ==
tone E would appear like this:~ T— A — WA —
eVAVAVA LI B
T 1z
. . N
An ascending tetrachord starting on the i T P
. . £ 1 or ]; b o N
tone B b would appear like this:- e o N Y
¥ bo & S/ T
NNV L
T 1 3

STUDENT ASSIGNMENT

Date

Grade

————

1. A tetrachord consists of

tones.

2. Name the notes of an ascending tetrachord starting on F.

3. Name the notes of an ascending tetrachord starting on G.

4. Name the nctes of an ascending retrachord starting on ab .

{
3. Name the notes of an ascending tetrachord starting on DP .

MEMORIZE: An ascending tetrachord is a progression of four notes which Follow the pattern:
whole step -whale step ~half step or 1 -1 - 1/2,

L-174
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lesson 48

(Review)

STUDENT ASSIGNMENT

Study Exercise 1 cc:lrefully.

Build ascending tetrachords marking the whole and half steps in Exercises 2 through 4.
!

51

Date

Grade

1 ié%{' t I ] ! } — 3 J E oy lT éaj Q E ,J ﬁ:_*ii}“’
S P e e e e T £ =
© ‘dl—_/\/ T~ — . ~ I

I G- ] 13 L 1 1 %
Ia) |
lej i i % a rJ

2 yt=s P |

LY I I
@ [ 1

R e e ] —7 I

- P& nE bg —T
D-&-
|
éi: Ll Lln Y ; ] i
4 == £ = =
1 e 3
Write the infervals under the notes in Ex.5.

9 ﬂ f 1 1 f f ] ﬁg

eSS ===

gjv T 1 I ¥ i & ] F-4 w EI_ I
5th
Write the note to complete these intervals
5 i t 1 ! !
= z : e
> 7 7 s
3rd cctave 4tk 5th 2nd 6th 7th prime

Build half steps ~ whole steps -step andone-half - up % or down + from the following notes in Exercise 7,
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Mark the following as half step - whole step or step and one-half.
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ASCENDING

Llesson 49

MAJOR SCALES

A scale is o successicn of tones ascending or descending from a given note to its octave
according to a specified pattern.

A majorscale consists of two tetrachords with the interval of a whole tone or step between,

Therefore, @ major scale is a progression of eight notes to the octave, which follows the
following pattern:

DESCENDING
1 step-l step-% step - 1 step — 1 step-1 step—% step 2 step-1 step-1 step = 1 step — 3 step-1 step-1 step
er or
==L -1-1-1-1% b-1-1-1-%-1-1
This is @ major scale starting on C. 1
A ] el e o =
. an D v
x;i:\ — ¥ <> AL Or Ao g A
\éy < O i n T__ 1 — 1
1 1
L terrachord J tetrachord i 1 3 1 1 z
This a major scale starting on D. !
1 ) i < ﬁ{)‘ X
. 2PN & A L 2
D N 3k ey > L% E - Bt £ i rd v
7 - Y o = or X - LY A" 7z 7
e 8O | ] 3 1 1
ks __‘ tetrachord 1 1 3 1 1 5
—tetrachord
STUDENT ASSIGNMENT -
Grade
1. How many notes are there in a major scale including the octave?
2. How many tetrachords are needed to make one major scale?
3. Is the interval between tetrachords of a major scale a whole step or half step?
4, Write a major scale in two octaves starting on Eb and mark the whole and half steps.
o
Z

L-174

MEMORIZE: A major scale consists of two tetrachords with the interval of a
whole tone, or step between,




Lesson 50 Review) 53

STUDENT ASSIGNMENT

Date

Grade '

[n Exercises 2, 3, and 4 build major scales ascending and descending,

using the proper accidentals.
Study example number one first.

n N ! e Fas !
7 o } —5 7 £ P P = g a— B ] { 1
1 [fa—f i = [ B i { I \ i T i - P E— =i T
A& ) & ! \ I I ’ ' i T i i & e,
&) ! ! T I
3=
Y s o o
LA, W I
d
[
7 :
Ky s i
i1
==
3 I
4-1. ral 1
T
o)

Build major scales ascending and descending on the following notes and place the correct flats
and sharps in the key signature.

£

¥4 T
7 i & |
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@

T3 I I
== i

Pl by 1




54 lesson 51
The second, or upper fetrachord of any ascending major scale becomes the first, or lower
tetrachord of a new major scale whose name is derived from the first note, or tone of that
tetrachord.
Example:
A Yoo T v .
£ : PR 2 : i o Ay s N S P &
B PN - ST ' : I I S — ot e
[ AP . vy P 12 =" 1 = 1k A Ay ¢ !
ANEY an BB _* B ) Ty AP e L) o Ly Ay .
2 o U = | (I) el ‘]-'ﬂ ?

. |
t— C major scale

[, b
D major scale | E major P P—
J A major scale — |

G major scale

Therefore, the fifth note, or tone of any ascending major scale (which is the first note of the .
second teirachord) is the beginning of a new major scale.

The
The
The
The
The
The
The

scale starting a fifth above C is the G major scale with one sharp.
scale starting a fifth cbove G is the D major scale with two sharps.
scale starting a fifth above D is the A major scale with three sharps.
scale starting a fifth above A is the £ major scale with four sharps.
scale starting a fifth above E is the B major scale with five sharps.
scale starting a fifth above B is the Fﬁ major scale with six sharps.
scale starting a fifth above F# is the Cﬁ major scale with seven sharps.

STUDENT ASSIGNMENT Date

Grade
1. A fifth cbove G is the major scele with sharps.
2. A fifth above D is the major scale with sharps.
3. A fifth above A is the maijer scale with sharps.
4. A fifth cbove [ is the maior scale with sharps.
5. A fifth above B is the major scale with sharps.
6. A fifth above F# is the major scale with sharps.

MEMORIZE: Starting with the scale of C major the fifth note, or tone of each scale is

used as the beginning of a new maior scale.

L-174



Llesson 52 - 55
CIRCLE OF KEYS
(CONTINUED)

The second, or lower tetrachord of any descending major scale becomes the first, or upper
tetrachord of a new major scale whose name is derived from the First note, or tone of that
tetrachord.

Example:

) LIFA &)
+

P

L
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O 5 v Oyl o PO 5k
s ¥ . 174

|
LI 1 £ il F L% ]
¥ TR ey el ()hc 0
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9 o
Lo f—g : s
R - i T ol ?
‘— C major scale ———1 B]?mcnljor sc;rie / L Ab n!m]or sca|e—i-
L—F major scale —— L— b major scale ——

Therefore, the fifth note, or tone of any descending major scale (which is the first note of
the second tefrachord) is the beginning of @ new major scale.

The scale starting a fifth below C is the F major scale with one flat.

The scale starting a fifth below F is the 8b major scale with two flats.

The scale starting a fifth befow Bb is the E major scale with three flats.
The scale starting a fifth below EP is the Ab, major scale with four flats.
The scale starting a fifth below Ab is the Db major scale with five flafs,
The scale starting a fifth below Db is the Gb major scale with six flats,
The scale starting a fifth below Gb is the Cb major scale with seven flats.

Beginning on C and going clockwise, we have the sharp keys
(ascending tetracherds). Counter clockwise from C,we have the
flat keys (descending tetrackords). We can now see that all
major keys have a relationship by the way of the Circle of Keys.

* The major scales of (B and Cb) have the same fonal sound
and are played on the same keys of the piano. This is also true
of the major scales of (GP and F#) and (D!? and C#)

STUDENT ASSIGNMENT Date

1.A fifth below Fisthe o major scale with _ _flats. Grade —
2. A fifth below Ab is the _____ _major scale with —____ flats.
3. A fifth belDW C is fhe _— mqior SCGIe Wifh flat. S

MEMORIZE: The complete Circle of Keys, also known as the Circle of Fifths,
C-G-D-A-E-B -Gb -Db _ab -Eb _8b .r_C




Build half steps - whole steps - step and a haif - up‘* or down% from the following notes

56 Lesson 53 (Review)
STUDENT ASSIGNMENT Date
Grade
Write the interval under each of the following:
f\ | H' o "

i i ) ) & i i | +
& T g
&) ! ! # \ o i F— i i & @ o !
o) 2 & - - -2 T I T

F T Py ! T f i ] ? i 5
W — | | i T J o i m— gﬂ - E— r E'
[ R = , P ]

in Ex.3.
8| ! L, i
L& I I 5 M | T 1
e
@) I ' | f
!
= W 24 iy 154 1y 3 13
Mark the following as half step - whole step or step and one-half.
" ' L ; !
byt & 1 1 1 LT 2 | 1 1 [ T B
R e s e e e e
— — o i | I I H ] P ” B I J i !
Build ascending tetrachords using the starting notes in Ex. 5 and 6. Then write the letter
names under each note.
A (v
S Hrs =
_\J LTF
b
e £
51 ©
-
Build major scales ascending and descending on the following notes and place the correct
flats and sharps in the key signature.
0
7 o }
) \ ]
) )
_g_\.
8 [ e
= ] i
a =4




Lesson 54 (Review) 57

STUDENT ASSIGNMENT Date

Grade

Put in the clef sign, write the proper key signature as indicated below and place the starting
note of the scale in Exercises 1 through 4.

Treble Clef
|
i . ¥
Hfsp—o
FT :
nb D Ab c
Bass Clef
b
- o
F E Db G
Treble Clef
3
A Gb B eb
Bass Clef
4
D Bb A Gb

Write the name of the key below these examples and place the starting note of the scale
in Exercises 5 through 8.

o ns # n. i B
1 S S A N 1 Y ) Qﬁu#n
5i( y [ 1 I S 1 =Nl A ]
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& 2 > g
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7 Feim— 13— af Y s M L |
& GRS 55 R
) ®) @) 3]
LR R & o e )
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58 lesson 55

3 6 9 .12

8 8 8 8
(In Slow Time)

In Lesson ? {(Book 1) we learned that the lower number in the time signature determines the
value of each note or rest. Study the following examples:

In ‘(‘22 time the half note { J) or half rest {= ) receives one beat.
In % time the quarter note { J } or quarter rest { 3 ) receives one beat.
In g time the eighth note ( @b) or eighth rest (¥ ) receives one beat.
3_6_9_12
3

Slow time note and rest values when the time signature is 3 &8

ﬁor :/= theat Jsor % = 1 beat J or g:?bems

J.or ({.: 3 beats J or = = 4 beats c].or == 6 beats

The beats may be written under the notes and rests in slow time like this:

3. o DT e L2 ST, D)
1-2-3 1-2 3 1 2Z2an 3 1-2-3 4-5 6 7-8-9 1 2 3 R-R & 7 -8R
6 ;’J L i[ g’ _,] é j j J -b & Y8 . o .. 3 _- 2 .
8 1-2-3-4-5-6 12an3an4-56 8]—234—5R789]0—]]u12 123R56R8%10-11-12
The numbers and R's connected by a dash apply to the same note or rest and should be
counted in a continuous sound. ‘
STUDENT ASSIGNMENT - Date
Grade
1. Write the beats under each note and rest in slow fime.
) ) s i e Y ‘
o 1 | - J‘ H 5 _h n:' .;'
: e i
TN
5:5-_(%_:’__*’__-’#3- i—"% =4 -~ o ; A
2 — f’— pE i_-jin-.al‘.___}wg s =z

MEMORIZE: When the lower number of the time signature is 8, the note values in

174 stow time ore:sk: S beat; ﬁ: 1 beat; J = 3 bheats; (;}.: & beats,
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Date
Grade

iy
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{(Review)
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lesson 56

then write the beats under each note and rest in Ex.5 through 8

STUDENT ASSH

i

g oo 2L 2 .

LT

ot
a

|

low time,

1
Ly

Write the beats under each note and rest in Ex. ] through 4 in slow time. Count — Tap - Sing
773

Draw the missing bar lines,
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0 Lesson 57
3 6 Q 12

8 8 8 8
(In Fast Time)

In Lesson 42 we learned that we could change é time to ¢ or % time. From slow time to

fast time. We can perform a similar change from slow time to fast time for % - g - % - 182

time by dividing both the top number of beats per measure (3-6-9-12) and the value of the

eighth note (fower number 8) by 3, giving the eighth note (j)1/3 beat.
TIME SIGNATURE SLOW TIME COUNT (d'= 1 beat) FAST TIME COUNT (g ga = 1 beaf)

3
8 m ‘ three beats fo each measure one beat to edch measure

g m m six beats to each measure two beats to each measure
4 JJ. -
nine beats to each measure three beats to each measure

1& mmmm twelve beats fo each measure four beats to each measure
NOTES & RESTS ,ﬁ f ab—'f J -3 J 2 J_m

SLOW COUNT 1/2 beat 1 beat 2 beats 3 beats 6 beats

FAST COUNT 1/6 beat 1/3 beat 2/3 beat 1 beat 2 bects
3—&——{—J—J3—J—H—J—J—H H - B o S R “

slow count 1-2-3 1 2 an 3 1 1 -2 -3 4 - 5 - 6 -7 8 9

fast count | Pane an 1 an an 1 Z2—— 3 an an
sl ) WTI TR ) .

_ 5|Owcoumi—2—34-—56 123 45ané an 1-2 3 4-5 7 8 9 10-11-12
fast count | 2 an lanan2aneanda ] an 2 R 3 an an 4

STUDENT ASSIGNMENT Date

i. Write the beats under each note and rest in the following
L : Grade
exercise in fast time.
e — e 5 : N — +
(A I T = e a—) — g3 5
ALY S— — I Y ] o — i i 5
&) 4 |

2. Draw the missing bar lines in the following exercise and write the beats in fast time.
TN

a0 ! r ) :
%@ ”_j- = i: T D - IF"
f

1
17T 1 1 " A
1 T R

il

e
4

i

I

)
7

MEMORIZE: When the lower number of the time signature is 8 , the note values

L-174 in fast time are: @ = 1/3 beat;® = 2/3 beat; #. = 1 beat;d« = 2 beats.




o

lesson 58  (Review)

STUDENT ASSIGNMENT Dote

Grade

Write the beats under each note and rest in Ex. 1 through 4. First in slow time and then in fast time.

T

2} et N — F— = -

7 il I [ oy . oy il | I N Do~ 3 “"F%ﬁﬁr_ﬂ'“
e e e e e T e
R e . —— e o
Siew I 2 3
Fast 1 an an

. ==
1 | 1
CEE ) ] N T ) Y B ) | T
Sl KU O T S : J o Y ! i - 1 I 71|
i 8 —}[ Q‘#r’ I; Q’J”[LI 11 1. ; _'{g_j i‘f' g [ ) ﬁkr' i 7
Slow 1-2~3 4-5-4

Fast 1 2
Gl /t‘-?-_\ ] i = i h‘.‘“\ ; Ix\ 7]

3;_ZI;!L L —1’;_.‘5; I 3 !V } ——— ‘ - ]

| el 1

v * | =
Siow 1 2 3 456789
Fast T an an 2 3

& . Y 3
LS 1 A — % r:. ) I P ey P | [l = ) ?, B
= e s ==
} - i L’J;f?

Slow 1-2-3-4-5-67-8-9 10 17 i2

Fast I - 2 3 4 an an

Draw the missing bar lines, then write the beats under each note and rest in Ex.5 and 6 in slow
tfime then in fast fime.

5. S
Lo L] ] o I y il o
Y. i > P 2 i #— 2 i i ———
fem 29— ! 1 E f 1 i ! i
AT E ' S| T | Aji_ ! 1 o~ — | i
@) ] { i
B ]2
E— — Y —
3
i d - w ud i f i
i i !
I ¥

\
o WO & ™ g f X oY ;
F s — e e S
B ] *— - el M | s
| N bl d I i
Slow
Fast

}
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T4
[
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e
&l |
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L)
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T R

VR T
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lesson 59 J

42
SYNCOPATION
Special effects may be acquired in music by placing special accents (=) or emphasis on
different beats or parts of @ beat. Whenever a natural accent or strong beat is moved from
its natural place to o weak beat, usually by means of tying over a note from « weak beaf
to a strong beat, we have syncopation.
Here are some examples of syncopation shewing you how to write the beats below and the accent
marks {> ) above the notes.
= = =
2 L ST BN E, N N O I
4 l
i 2 ——— 2 | an—=2  an 1 an—2  an
= = = =
|
AT N A N N S SO M T S S B S B I
4 ~— | | l
1 2 3 1 2 3 1 an-2 an—-2 an I an—2 an 3
= == = == = = =
e T YN T O O 0 1 I
i | € s |
1 2—3 4 1 an=2an 3 R 1 an=2 an-3 an~4 an— 1 an-2an 3 R
STUDENT ASSIGNMENT Date
Grade
Write the beats under the notes and the accents above the syncopated notes in these exercises.
Ceunt = Tap - Sing.

o W L ; . ! it R
Mju{‘% Q F\; - ——r er e d—— #tﬂ"jé —
S = R R ==

n:-\ Py i T'“': ]
Yo b T+ F— ' : - = ] T
P . om— = \ A - — " o = o
. = ) — 1 A T ! # T ~=
i e Foé Y

ﬂ zﬁ rEempTrA—— & 5 N
jl{ ‘? F&l 1 1 ; II I ] _Q_‘P___P._dk_._.ik.}__?_g E EE-._-l i \L [d
qrs, e 1 [ sl ] I | I [l

H—H—"J - \ e A S = &

2 7l ! i e —

MEMORIZE: To aecent { =) is to place force on a tone or beat, Syncopation means
accenting tones, or beats which are normally unaccented.
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Date

Grade

Lesson 31 1. Sharpsand flats immediatel y following the Clef signare called
2. The effect of the Key Signature lasts to the of the piece of music, or until a change
to another .
3. To cancel a sharp or flat on any note we use g sign.
Lesson 33 1. The natural key, no sharps or flats, is called the key of
2. To find the name of any key containing flats we count down letters beginning with
the tast flat.
3. Write the key signafures IIZ_Q Y ’Q Y
in the following examples: % - @ -
Eb ab F Db
Lesson 35 1. To find the name of any key containing sharps we count fo the next line or space
above the last .
2. In the key of A the following notes are raised one half-step
fa) fa)
3. Write the key signatures [ E Fay - 5
in the following examples: %? =+ '\3 <
D £ A C
Lesson 37 1. A quarter note equals sixteenth notes,
2, When counting time for o group of four sixteenth notes in 5 - 4 ©or 4 time, we say.
for the second 16th and for the fourth 16th,
. I8 T v | ! o —————
3. Write the beats under  E—y— ] ! ] ' - [L} P— "
the following examsle: @é@H:a‘:a:a__i_t% —
Lesson 39 1. It takes sixteenth rests to equal one eighth rest.
2 3 . .
2.0n 4 - 4 ©r 4 time, asixteenth rest or note equals bear.
. [P ————— e e pwam—
3. Write the beats under s TS e e S— - f — N
the following example: ce S— :
Lesson 471 1. A dotted =ighth note equals sixteenth notes,
5 :
2. In 47 4 or jtime, a dotted eighth note receives of a beat,
3.A nofe or rest usually follows o dotted eighth note.
Lesson 42 1. In the time signature the letter C stands for time.
2. A lire through the letter ¢ stands for or time,
3. In alla breve, or cut time, a half note receijves beat.
Lesson 44 1. The distance between two tones with regard to pitch is called an
2. To find the interval between two tones we start with the tone and count
<
3. Write the interval name [me 5y 3¥ i
vnder the following: Ao—s i Py 33 AT — i f
2 o > =
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l Lesson 45

Lesson 4/

Lesson 4%

Lesson 51

Lesson 52

l.esson 55

Lesson 57

Lessan 59

L-174

Grade
1. The distance between C and D above or F and G chove is step.
2. The distance between E and G above is a
3. The distance between F and £ below or C and B below is a step.
1. There are tones in a tetrachord.
2. The sscending pattern of the tetracherd is___ step, —__step, step.
3. Write a tetrachord on the o 5T
following notes: A —
[ X
1. Including the octave, there are tones in a major scale.
2. The ascending pattern of @ major scale iss_____step, step, step,
step, step, step, step.
3. A major scale consistsof ________ tefrachords with the interval of e step
between them.
1. Starting a fifth abeve G is the Major scale with sharps.
2. Starting a fifth above Fis the______ Macjor scale with flats or sharps.
g P
3. Starting a fifth above Ab is the Major scale with flats.
1. Starting a fifth below B is the Major scale with Flats.
2. Starting a fifth below G is the Major scale with flats or sharps.
3. Starting a fifth below E is the______ Major seale with sharps.
1. In slow g - g or 182 time, an eighth note receives beut; o dofted quarter note
receives beats; a doited half note receives beats.
2. There are_______dotted quarter notes in one measure of slow g fime,
3. Write the beats under the i — I e T ——
following slow time example: ke * i e T ot
1. In fast g - g or 182 time, an  eighth note receives beat; a dotted quarter note
receives beat; a dotted half note receives beats.
2. There are 12 eighth notes in a measure of time.
. fr— ! - ) E
3. Write the beats under the Y M o — e
following fast time example: ' . —
1. This mark = placed over or under 4 note, is called an
2. To accent meuns to p!ace on a tone or beat.
3. Whenever natural accents or strong beats do NOT fall in their proper places,

lesson 60 {continuad)

STUDENT TEST Date

we have




66 lesson 6]

CHROMATIC SCALES

In Lesson 49 {Master Theory Book Two) we learned that a major scaie is a succession of tones
ascending or descending from a given note fo its octave according to a specified pattern.

A CHROMATIC SCALE is a scale which consists entirely of half steps. It may be wriiten by
the use of accidentals (#-b-ﬁ ) in connection with the reguiar key signature. Sharp and

natural signs are used for the ascending scale andfl at and natural signs for the descending scale.

An ascending chromatic scale in the key of £b would appear tike this on the treble clef staff:

by ik = ['n]

5y o

ZP a3 ) O
5 W o 1

o

==

¢

-4

A descending chromatic scale in the key of A would appear like this on the bass clef staff:

il L
# s %) TEy
i1 ol

*g:';;u S — s TN E— s o - I :
yd % 2 __‘u o ‘l? o 5
STUDENT ASSIGNMENT Date
Grade

1. How many notes are there in a chromatic scale including the octave?

2. What is the interval between the tones of the chromatic scale?

3. In the examples below place the correct sharps or fiats in the key signature and build
chromatic scale ascending in half notes on the treble clef staff and a descending chromatic
scale on the bass clef staff.

0
7 =
?‘;@ E— T
) z !
(B =
B O i

7 il

MEMORIZE: Ascending Chromatic Scales use # and ﬁ signs.

Descending Chromatic Scales use b and b signs.

L-175
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STUDENT ASSIGNMENT Date

Grade

Using half notes write the Major Scales ascending and descending for the key signatures
shown in Ex. 1 & 2.

Dty
_ﬁ'u Fi) L
bLIME 1
Y i
[J)] o
75—
v I
[

Using half notes write the Chromatic Scales ascending in Ex. 3 and descending in Ex. 4,

f
W 1 1
T | | P
L o WL, N | FI|
ANRY o) hie
L) v
,

L. ] [#] -
Ve 77 i 154 =
AL v E JI

The system of counting time used in the Master Method Series is shown in Ex.5 & 6.

an dc R

anda 3 e an 4 e anda ieondaZeRch chdaRecnR

Write the beats under each note and rest in Ex.7 & 8, Then couni time aloud while
tapping your foot.




468

Llesson 63
ENHARMONIC TONES

Notes which differ in name but sound the same are called ENHARMCNIC TOMES.
Examples: C# and Db B and Cb E # and F

In the partial keybourd below you will notice that each piano key represents two or more
different ENHARMONIC notations for the same pitch.

B C D sE (F G A B c D
cb Bl Ccx Fb 3E# Fx Gx | (ch 33 cx
O s
This is a double sharp {}9 & ¥ This is o double flat At =
& cx Bbb .
By using double sharps and double flats we can write sevemi tones which are ENHARMONIC.
{'D ~F AL ] Z
* B Ax ch G Fx Abb
STUDENT ASSIGNMENT Date
} ) . Grade
1. In the staff below write the enharmonic note in each second measure.
Q bas a5 o
e © A P %]
o
A
2. Write one additional enharmonic note in each of the second and third measures.
Use double sharps or double flats where needed. R
—E\F: 7 %) llv
@)

MEMORIZE: Two or more notes differing in name but sounding the same pitch
are called enharmonic fenes.

L-175
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STUDENT ASSIGNMENT Date

Grade

Write the letter names under each note |n Ex. 1,
£ L) PN

IFIPAE S ]
# AT, s o

|
{
_
1 ! 3

aEEN
1

Write whele notes for the letter names indicated in Ex. 7.

Dbb ch

Fi Abb Gx Fb B

Write one additicnal enharmonic note in each of the second and third medsures in Ex, 3.

4] 8]
| oo Tt H::%
(== | gE== G ———]

In Ex. 4 place the correct sharps for the major key signature and build q chromatic scale
ascending in quarter notes.

] - ]
L) 1 f 4 ==
L) );7 J F.3

J

L 1NN

The system of counting time used in the Master Method Series for dotted notes is shown in Ex. 5.

4 . D B B B s N Y s B O
1

@ /
-2 -3 i-2 an 3-4 an T da2 da3 dad da 1-2an 3 da 4 R”

o )

Write the beats under each note and rest in Ex. & through 8. Then count the time aloud
while tapping vour foot.

Z;Jjﬂgﬂlfgj. IS

e s T = ST S B

§
@
¥
9
L
T
%
L
L



70 Lesson 65
SIGNS AND ABBREVIATIONS
In order toread or write music, it is necessary that we understand all of the signs, words and
abbreviaiions sometimes referred to as the musical vocabulary.
" The following musical signs and abbreviations will be FouRd in the MARCH below.
F (forte) = loud 2 (pianc) = soft. J sforzando = a heavy accent.
w<:res<:endo sign means to 1z
‘<'ge+ gradually louder. 3‘ subdivide = play four eighth
saea notes.
d do si ,
>: ecrescendo Slllgn mFecms 1. ||2. I'—']sf and 2nd
to get gradually soffer. endings.
s e e oa o
r r r r = staccato means fo FiNE E (feengy) = the end.
. detach or separate. D.C. {DaCago) = repeat from
r accent = to stress or emphasize. the beginning.
March
[a) 1 * ] * R B . 1
KT ! — — = ik - i ‘ d ——
O e e e L P P
f= ~ —— p :
, .. . FINE 72
——— ] — — i3 e — ¥ s - S
e e T e == — e
= T ' * J [
f\-'—_.z-:-—/: ———
Fa) ) | 1 ; - .e
7. — = l , pw— i P =
P — — T ——] 5
ARV | ] 1 1 I i 1 Ly
[ p aesa | | t T T ot
D.C.
1 ]2 Aal FINE
e o T — ——
[ ® ; bk ] * \ v ) G
T i 1 R S sfz
STUDENT ASSIGNMENT Date
Grade

1. Tell in your own words what each of the following signs indicate.

MEMORIZE: All signs, words and abbreviations together with their

- meaning and pronunciation.




 fermata

lLesson 66

SIGNS AND ABBREVIATIONS
(CONTINUED)

D.S. (Dal Segna) = repeat from

the sign ¥ .

Ceda = added or final section.

= pause or hoid.

@ fempo = resume strict time.

D. 5. al Coda=repeat from the 5%

fenu’roJ
legato
cresc,

dim.

rit,

The following musical signs and abbreviations will be found

in the WALTZ below.

= sustain for full value.
= smooth, connected style.

= abbr. of crescendo
= abbr. of diminuendo
= abbr. of ritardande-means gradually s!

sign, play to the coda sign@»

then skip and play the coda.

Waltz

~means gradually louder.
-mears gradual ly softer.

71

1. F ?. legato
10. D. s,

2.5 .
12. dim.

3. c‘resc. 13, M

4. rit.

5. staccato  14.5fz

6. D. C. 15. »

7. fempo J

8.127 118, ”

soff

—_loud

——first ending

——.CoGa sign

repeat from the peginning

a heavy accent

——play detached

gradually softer

of the sign or abbreviation heside the correct definition.

~ ¥ o tempo
L) T P — T . ——
P2 Py Py 1 ] (7 o Py I Y | ] i Y
! FA | | I i | M =™ 1 = { I - = i
L2 f jl 1 } ] ! lyl !l 1 i 1 - 1 I ]
¥ = fit FPlegaio
= == | %
e e ==
. ] i [ = I =
= i A Cresc. m = = = o _ _
e T ——
| & | ! I & K T e
“!_i_fg%f b - + ) & bi} I%
dim =~ - oL P J
k L 2 D5, al CODA
-y S-* . ¥
: PG e > o ———
T ] L — 1 — I ! i
$ o A A DN
CODA g —i— %
o | ] 1 -
1 I bl
— S$fz sfz J
STUDENT ASSIGNMENT Date
Place the number Grade

second ending

pause or hold

play smoothly

gradually siower

resume sfrict time

repeat from sign

gradually louder

sustain full value



72 lesson &7

MINOR SCALES

For every major scale there are three relative miner scales.
A relative minor scale has the same key signature as its relative major scale.

All minor scales begin on the 6th degree of their relative major scales.

1. The NATURAL or PURE MINCR SCALE begins on the éth degree of ifs relative major

scale and ascends or descends for ane octave using the key signature of the major scale.
We usually use small letters to indicate minor keys.

¢ minor {natural)

AT
A : i S Y P — s o {hig
 [anWalrd I s T\ AL ARV ) P A
AN [ e 43 il ~ 2P (o B
)] - U WETTOT o
2. The HARMOMNIC MINOR SCALE begins on the &th degree of its refative major scale and
uscends or descends for one octave using the key signature of the major scale except that
the 7th tone is raised 1/2 step. (See arrow in the example below)
¢ minor (harmonic) * *
O-b . .
iz P v o ¥
{oa P pPE—t =2 FO——
A" <o L3 =~ . i ~ L% ) e Af]
Q) 0 R T > 0

=

3. The MELODIC MINOR SCALE also begins on the 6th degree of its relative major scale
and ascends or descends for one octave using the key signature of the major scale except
that in ascending the éthand 7th tones are raised 1/2 step and in descending the 6th and
7th tones return to the natural or pure minor scale form.

5 i<: minor (melodic) * + + %

L_{r 1 |
{0 b Lo O — S— T o
N L %] ~ ! i (%] e
el - o b d Tr o
STUDENT ASSIGNMENT Date —
Grade
Write the following minor scafes, ascending and descending and place the necessary
flats and sharps in the key signature,
n © minor (melodic)
1 B ;
'@y 1l
" f minor (harmonic)
i
2 [
A
Fy]

MEMORIZE: All minor scales are built on the 6th degree of their relative major scales.
Harmonic minor scales - raise the 7th tone 1/2 step ascending and descending.
Melodic minor scale - raise the éth and 7th tones 1/2 step ascending but return
to the natural scale when descending.

L-175
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STUDENT ASSIGNMENT Date

Grade

The letter name of each relative minor scale is found on the éth degree of its relative major scale.
1. Complete this table of relative minor keys using small letters and proper accidentals.

Major Scale Relative minor Scale Major Scale Relative minor Scale

C l
F
B
Eb

AD
Do

0]

M M wom > g

7
:

In Ex. 2~3~4 name the major scales then name and write the relative minor scale of each in
the form indicated both ascending and descending.

Key of major Key of minor (harmonic)
Key of major Key of minor {melodic)
: ‘- 'i':l ‘F}
-
Key of maio Key of inor tural
| y © jor > £ ) ey minor (natural)
: S —— L3 B
b — —— ¢

In Ex. 5-6-7 use the Master Method Series system of counting time to write the notes and
rests represented by the counting below the line.

4 | ] | /!
A4 f i li
1 - 2 R 4 an 1 2 an 3 R leanda R an 3 -4 R 2 anda 3 R
3 } | | | I i

4 ! l | I i

R 2 an 3 1 an 2 R R an R an R an 1 -2 -3 R 2 3 leanda 2 3
G i i | l
8

i | I
1-2-3 4-5-4 R 2an3 R 5anéd lan2an3 4 R & lan? 3 an 4 « 5 - &
(slow counting)

L-173



